- E rasmus + Project “Skills4Freedom”, N 2015 -1-1T02-KA204-015070

E-LEARNING MODULE
“ACKNOWLEDGING SKILLS, VALUING THE
PROFESSIONS”

OBJECTIVE 4. SYSTEMS FOR THE MANAGEMENT
OF CULTURAL AND ARTISTIC ACTIVITIES
INVOLVING THE DISAVANTAGED

SKI LLSQFREEDOM

. .’,
Astuna vzw mﬁm @ colleg :.m L\lem] um o’

Cl A . DOM SPAIN
Liguria \f/ @ A Qt’i
P - T b o




n Erasmus+ Project “Skills4Freedom”, N 2015 -1-T02-KA204-015070

UNIT 4 — SYSTEMS FOR THE MANAGEMENT OF CULTURAL/ART ISTIC ACTIVITIES
INVOLVING THE DISADVANTAGED

INTRODUCTION AND INSTRUCTIONS

The fourth unit of the training is devoted to the ystems for the management of cultural/artistic
activities involving the disadvantaged.

The material is divided into 5 subunits. First submit presents a definition of “disadvantaged”
regarding eachSkills for freedom partner country (Belgium, Bulgaria, Germany, Italy, Poland and
Turkey). In the second and third units you will find information how to involve the disadvantaged in
cultural/artistic activities as well as how to orgaise them. The fourth unit presents different soures
of funds for this type of activities. To sum up, irthe unit fifth, it is showed what are the benefd of
cultural/artistic activities for the prison community.

After reading the texts for each subunit you haved mark the proper answers in the questions.
Questions are of the type “true or false” and “muliply choice”.
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SUBUNIT 1

THE NOTION OF THE TERM “DISADVANTAGED” AND ITS INTE RPRETATION BY SKILLS
FOR FREEDOM PARTNER COUNTRIES IN TERMS OF LAW AND SOCIAL NORMS .

In this part of the training all partners have detl the notion of the "disadvantaged” persons.

ITALY
The Italian law perceives the “disadvantaged” pessas presented in the material below:

According to Art. 4 of law 8 November 1991, n. 381.] the physically, mental and sensory disabled,
former patients of psychiatric hospitals (includipuglicial), subjects under psychiatric treatmentjgd
addicts, alcoholics, minors of working age in diffit family situations, people detained or interned
prisons, convicts and internees admitted to altermameasures to detention and to work outside unde
Article 21 of law 26 July 1975, n. 354, as amended,considered disadvantaged. Persons referrdteby
President of the Council of Ministers, on a propdsam the Minister of Labour and Social Security,
consultation with the Minister of Health, with th&erior Minister and the Minister for Social Affai,
after consulting the central commission for thepmyatives established by Article 18 of the saideeof

the provisional Head of State 14 December 1947,1%77, as amended, are also considered
disadvantaged."(Paragraph as amended from Ariad,no. 193 of 2000)

More generally all those who do not reach the stateomplete mental, physical and social well-being
according to the World Health Organization defomitiof health, can be considered "disadvantaged"”.

BULGARIA

Taking the social norms into consideration thedfelhg groups of people can be defined as the
"disadvantaged”:

* Disabled

» People from ethnic minority groups;

» People in pre-retirement and retirement age;
* Permanently unemployed;

* Narcotics ;

» Former prisoners;

* Kids at risk

 Immigrants

Of the mentioned above persons, the "disableddafiaed in the Laws / Law on Integration of Peopith
Disabilities/ "disadvantaged groups in the laborketl / Law on Employment Promotion / and Children
at Risk / Child Protection Low / . The last twotatary provisions included in their definitions iates,
ex-inmates and children having problems with the .la
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It should be remembered that a person can fall seteeral of the groups or categories sequentially o
simultaneously.

TURKEY

The disadvantaged groups in Turkey and groups ribatl particular protection are: those living in
inadequate living conditions, presenting differgpuiality and quantity depending on the demographic
variables in society; and these social groups edrad social protection and services are withindtage's
responsibility and in its organization in orderéach contemporary living opportunities on physgatal,
psychological, social, health, economic, politigatl cultural aspects.

According to the social structure and legal asp@att3urkey; children, youth, seniors, citizens with
disability, immigrants, minorities, ex-inmates, wem single parent families, the poor, homosexuads a
patients with AIDS are among the disadvantagedpgou

BELGIUM

Belgium provides a list of state and federal lalat tare applicable to the disadvantaged in prison

 Recommendation R (89) 12 of the Council of Europeducation in prison

* The Flemish Decree of 8 March 2013 concerning tigartsation of assistance and provision of
services to detainees [Decreet betreffende de ma# van de hulp- en dienstverlening aan
gedetineerden van 8 maart 2013]

 The Flemish decree of 15 June 2007 concerning aehllication [Decreet betreffende het
volwassenenonderwijs van 15 juni 2007]

* The Flemish decree of 18 January 2008 concerningsuanes to stimulate the participation in
culture, youth work ans sports [Het decreet houddlahkerende en stimulerende maatregelen ter
bevordering van de participatie in cultuur, jeugdwen sport van 18 januari 2008]
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POLAND

") |
would like to move to
a glass house with no secret

Adam
(inmate in Katowicadgen)

According to the definition presented in the Na#ib&trategy of Social Integration social exclusio@ans
lack or limitation of the possibility of partcipat, influencing, taking advantage of the essenitgits of

the people and groups, having no access to pulsidutions, services, markets, all of which sholod
available to everyone. We can distinguish two gsoapthe socially excluded: (1) persons vulnerable
(sensitive) to social exclusion and (2) the peaph® are genuinely threatened with it in particypéace

and time. The first group entails children andlasilcents from disadvantaged environments and raised
outside of the family; women taking care of théiildren single-handedly with no access to the j@bket;
victims of family pathologies, persons with low ¢jfieations and hence unemployed, experiencing very
harsh accommodation conditions; the disabled amchgneently ill, the mentally disturbed persons, the
elderly living alone, those leaving prisons, imnaigiis or the ones belonging to the Roma minority.

The group that is threatened with social exclugmbraces the children and adolescents droppingfout
the educational system, the long-term unemployedops, those leaving prison, some categories of
country people, ie. the workers of the former SEatams; the farmers who do not supply any prodowcts

the market, the persons threatened with evictiomftheir homesteads, alcohol and drugs addicts, the
homeless, immigrants working illegally, membergtef Roma minority. More information can be also
found in art.7 of the act on social help (Dz. U2608 No 115, item 728, u.t.)

GERMANY

Deprivation suppresses social minder Warning frasel on individual handicaps or social and strattur
facts. (Vgl. General Equal Treatment Act - AGG)

Supporting the disadvantaged includes the profeakisupport programs for young people in transition
from school to the working world. The funding opjmities usually combine social and vocational

educational approaches with general approaches.déhés are often supplemented by educational
guidance and monitoring.

Promoting the transition will lay the foundatioms future participation in society of young peopele to
limited choices with regard to training or highelueation many young people a seamless transitan fr
school to the work force does not succeed. Espggialing people leaving school without qualificaiso
with bad products, with a migration background athwow vision [eyesight], those without vehicle /
driver's license, etc. are in the search for amaqeship at a disadvantage.

The young people in the activities are collectivetiyaracterized as the "disadvantaged youth”. Tle@ns
that all those not disadvantaged, are not currantlgromotion services. However, non-participation
promotion does not mean that no funding need esrhaps only just no available space or no funding i

L http://www.mpips.gov.pl/aktualnosci-wszystkie/aB837,4540,narodowa-strategia-integracji-spolechta]
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possible! Nor is the participation in a measureoaudtically an indication of conveying needineske t
young people gave no clear or adequate trainingepaly within the regular vocational training syst

The description of the disadvantaged is changisg) ljue the concepts officially used. Different wlor
compositions make the bandwidth of the disadvamstaggificantly as educational disadvantage, market
disadvantaged or socially disadvantaged.

There is a clear legal limit towards the disabledgle who have been "hindered"” by an identificabipra
competent authority as a clear legal right to bénethis distinction remains a gray area that manbe
clearly related to their causes defined but idetifitself especially by its consequences for the
disadvantaged.. This includes the first and thetrmmoportant line of the Training. Since the traigiis
usually the ticket to the working world, the disgmation has a crucial role in the integration and
participation in and in society at this point.

CYPRUS

According to the norms in Cyprus, the term “disatteged” refers mostly to those groups of people who
face social and/or economic obstacles, who facedana of mental of physical disability or a comdtiion

of the above. These disadvantaged groups are riketg 1o face serious obstacles when searching for
job, this is why they face the further risk of eooric instability.
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SUBUNIT I

INVOLVING THE DISADVANTAGED IN CULTURAL AND ARTISTI  C ACTIVITIES

ITALY

To involve the disadvantaged people in cultural artstic activities means working on citizenshipla
breaking down stereotypes and barriers. It alsegythe disadvantaged the possibility to feel pathe
active life and to show themselves beyond thetustaf disadvantaged. Therefore this is relatesbtoal
inclusion.

BULGARIA

The patrticipation of the disadvantaged peopleultural / artistic activities as spectators or mhaias
performers is the way to overcome their socialatson and achieve their permanent inclusion and
integration into contemporary cultural valudgough expressive means of art.

TURKEY

Art education plays a significant role for indivala in a good comprehension of the world, in figdin
solutions against the problems faced and to resjbacHl to the things that are to be seen and fett. A
education, when considered in an integrated mamnef,great importance both for the individual ahd
society because the use of art contributes to Isdeiglopment as well as individual aesthetics,sptal
and the mental developmeft.

Ensuring the participation of the persons fromadisantaged groups in artistic activities with dqua
opportunities provide support in community reingggm, participation in social life, overcoming ptp-
social problems and revealing capabilities.

BELGIUM

An adult education institute in Flanders (Belgiwteyotes itself to creating the maximum two-wayficaf
between prisoners and society. It forms a bridgevden people in imprisonment and freedom through a
permanent support. Both parties gain from thislokg as there is an exchange with the outside world
prisoners can continue to be part of society ally ftalued persons. Contact prevents isolation and
alienation during the period of detention and @ates opportunities to find a connection to sod@tyain).

A dignified treatment of prisoners implies thatréhes an opportunity for interaction with society.

2 Zihinsel Engelli Bireylerde Gorsel Sanatlatifiminin Onemi, Dr. Deryaahin,2015, p.28



n Erasmus+ Project “Skills4Freedom”, N 2015 -1-T02-KA204-015070

POLAND

Why is it important to engage the persons threatevith social exclusion in artistic activities? érapy

through art activates the person, who in the coofs$iee classes learns to be responsible, indepé¢acel

to cooperate with others. The therapy participéeds secure and begin to believe in their own ted|

which improves their self-esteem. Relation withiavokes aesthetic sensitivity, boosts one’s aimibit
and allows getting rid of negative feelings andsten. Through the participation in artistic adest the

persons facing the threat of social exclusion gaift and hard skills, which positively influencdeir

social situation.

GERMANY

"How do young people tick in 2012?" was the questitat was explored in order of six ecclesiastcal
socio-political institutions, the Heidelberg Sinbmstitute. Answer: differently. Youths set themssv
deliberately from one another. Most of those atlibom of society. But one thing the youth of tak
groups have in common: They feel extreme pressuitebalieve that their value is assessed primarily o
their performance. The feeling of no time to loed guickly having to take the right life is widespd.

For revolutionaries today's young people, howeaes far from so. They react rather with pragmatisam
with protest. Ideologies are rarely found in thatestnents collected by the researchers in the two-ho
interviews with young people. This is frequently"asini-adults” commented - reasonable and rational.
The so-called "coping optimism" was large, saysathor Marc Calmbach. Young people would take the
system as it is and not rebelled against it. "Téw&yconfident about the future.”

Outside the front group remains Tim; Young peopleoware living at home in the "precarious”
environment. They usually come from uneducatedmsy@shamed of the social status of her family and
perceive the society as unjust. For them it watcdit to detect any enthusiasm for anything. Aligb the
authors of the study on a clear percentage disinibdispense, they organize about seven percemurfg
people in this living world.

Their location is also so precarious as Anna andeMaill have certainly nothing to do with Tim. Yog
people from the precarious world are shunned bgraotlorlds. "Young people feel a lack of solidaatyd
are especially marginalized young people from thanstream of society,” says Calmbach. Youth
positioned itself not only by what they do and Iowet to a large extent by social differentiatioonh other
youths. "Especially the civic center cuts itselfssimely from the bottom of society,” says Calmbach.
Allegations are often low motivation and welfarezta. The Hartz IV recipients will thrown after the
money was among young people in the mainstreamoiéty a widespread statement. "Politics and spciet
must ensure that these young people are not Ieittd¢ says Calmbach.

The psychologist Heiner Keupp emphasized: "It ipontiant to strengthen adolescents in their resglsce
that they find their own Identity. This empowermgetrspective is indispensable bound to binding and
comprehensive participation, which can not be ogdneadults as a pardon from the political cultofe
dominance of adults, but also put back when thigonger politically opportune. "(Keupp 2008, p 2) f
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Keupp assumes that participation successfully gppith the life of young people not only favoredit la
prerequisite thereof. That would be transferreduibural projects with young people that this, @sg as
they seek to assist the participants in their appanth life, would be structured as a participatory
Participation of children and adolescents has as®d in recent decades, particularly in educatiandl/

or local contexts important. So, there have beanaraus (model) projects to participation, for exénp
in child care centers, schools and child and Y ceftith- "with sustainable effects and individuakasially
useful”, as the political scientist Roland Roththe foreword of the anthology "Participation of Idnén
and adolescents. Research results, assessmentses<ai action "(Betz / Gaiser / Pluto 2010, p 5)
emphasizes.

CYPRUS

In Cyprus, the tendency to involve disadvantagedgs in cultural/artistic activities is not so wktiown

in general; however, there are some cases thay do promote this. For instance, in Cyprus evesgiry a
special event is organized called “Radiomarathdnidsch each year includes various activities witle
purpose of collecting money for children with spécieeds and who also face economic obstacles. This
year, a cycling event is organized as well as @évisn Autumn 2016.
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SUBUNIT 1l
ORGANISATION OF CULTURAL/ARTISTIC ACTIVITIES FOR TH E DISADVANTAGED

This part will be devoted to the ways cultural amtistic activities are organized. This will embeahe
disadvantaged persons in a broad sense, includéigates and the former inmates as well.

ITALY

The contemporary scene offers interesting exangflesperimental activities aimed at the socialuisahn

of the disadvantaged, combining creativity and aloand work inclusion. However, with regard to the
prison environment, it is very difficult to orgaeizcultural/artistic activities addressed specificab
prisoners who are in a disadvantaged conditioradmex of the unclear situation of the custodial nness
and the general lack of appropriate programs afidetkskills.

The prison population is itself disadvantaged,wlen the detainees belong to a category thatsdad}
marginalized out of the prison, they become, te##cts, doubly disadvantaged.

Previously, for prisoners with psychiatric disoslethere were the OPGs (Forensic Hospitals or ialdic
Psychiatric Hospitals), managed directly by the istiny of Justice, with non-medical personnel, seyth
were not locations of healthcare. On 17th Janu@}22he Senate Judiciary Committee unanimously
approved the definitive closure of the OPGs by 3a#nch 2013. After the closure of the facilitie2@15,
according to Decree-Law No. 211/2011, converted irdw no. 9/2012, they have been replaced by
R.E.M.S. (Residences for the Execution of SecMigasures).

As for the addiction problems, they were previouaken care of by SerT (Drug Addiction Services).

Now the Mental Health Diagnosis and Treatment Qer(f®SL) deals with both psychiatric disorders and
addiction (to substances and to alcohol-relatetanbss).

In this particular moment of passage, however|ahes applied very slowly.

A year has passed from the official date that nmadedatory the final closureof all the Judicial Fsgtric
Hospitals - otherwise the Regions face the thréapecial commissioners -, but at the end of Juii62
two OPGs out of six were still open.

In addition to the ones still illegally confinedtime former Judicial Psychiatric Hospitals, theeelaundreds
of prisoners with psychiatric problems in Italial$.

The law for the closing of OPGs contains a rule imglsure that some end up the custodial sentence in
prison. It has been found by a recent study comduloy the Regional Agency of Health of Tuscany that
out of approximately 16,000 inmates in prisons n$dany, Veneto, Lazio, Liguria, Umbria, well beyond
the 40% was found suffering from at least one pisyh pathology.

Is it possible to organize something in the prisastody? Under which conditions?

It is possible, in agreement with the referenceemional institutions for each specific case.
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Is it possible to make prisoners go out of thegoriand be involved in an activity outside prison?

It is possible, by asking specific permissions anty in the case where the type of detention sesr
The regulations are set out by our prison systeme.fform is that the inmate can use the possilofithe
permit when his sentence has become final, untesSupervisory Magistrate, which is in charge amgr
the possibilities to go out of prison, gives a splgeermit.

What are the difficulties/dangers in a work witsativantaged (target group itself for exemple thasig
might have problems with motivation, audience fqyemformance might be a problem because it is not
very popular to go to the performances organizedibgdvantaged — or mayby It is? etc.). If you name
problem, please give a proposition of the solution.

There are some difficulties. There may be problenssde the group involving motivation and the
relationship among the components of the groupeth®ey be organization problems with regard to the
available time or problems with the institutionsitithave to authorize the activities. To address iths
necessary that the work is structured in a highbygssional way, with staff prepared both artidijcand
pedagogically. Also there's a need to establislba gommunication and a good relationship with the
prison institution.

Regarding the external audience, it must be prgpedined to understand the process behind the
spectacular events in which the disadvantagedcamdvied.

BULGARIA

To organize such activities one must come in atlzentact with the "disadvantaged" people in thsural
social environment /prison, ghetto, segregated @clhospital, rehabilitation center, etc. It is rexhely
important how the information about the futurerképroject will be presented; the language usethby
organizers must be comprehensible for them. Thigcgmants should understand from the very begignin
the benefits of their participation. The work emviment must be secure and with clear rules. Betieen
participants a relationship of trust must be hoilbe able to proceed to active work in orderdiuieve the
initial objectives.

Is it possible to organize something in the prisonlistody? Under which conditions?

Yes. For each scheduled event/ project it isssang to obtain prior consent of the warden andraioegly
the Ministry of Justice. Issued an order for act¢edbe relevant specialists. Materials to pgrate must
meet the specific requirements of the institutimo sharp or cutting objects, do not film peapithout
their explicit written permission, etc. /. In eagbrk session there is a guard.

The involvement of prisoners in the impact prograes is voluntary.

Is it possible to make prisoners go out of the pran and be involved in an activity outside prison?

Yes, but only for inmates who serve sentence isoprinostels of open type in light or common mode
provides additional rights. Tle Law gives them tigit to attend cultural, sports, religious andestbvents
held in the settlement at the location of the Hpstean order determined by the head of the dary;t
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What are the difficulties/dangers in the work withthe disadvantaged ?

A major challenge in working with the disadvantagetple, in particular the inmates, is how to hbleir
motivation to participate. - It is necessary tadstin advance the motivation of the person anaggible

in the process of working to use positive reinfoneat, recalling the original targets.

When working with prisoners there is a problem wfite dropouts from the working process. The reasons
can be different for the inmates - starting wdakk of motivation, transfer to another prisdkpproach

to each person must be individual.

TURKEY

The authorized institutions in adult educationdigl Turkey are Public Education centers, trairdegters

of the municipalities and private educational itgibns, all being under the supervision of the istiry of
Education. Citizens belonging to disadvantaged gsamnay attend in the art education that are open to
public and take part in activities in these eduwal institutions. Special education centers amatirs
operating only for the disadvantaged groups andigimy art education (especially for people with
disabilities) are a few in Turkey. These institaBaiming at adaptation of disadvantaged peomedaty
organize occasionally special theater and art iiesv

Cultural and artistic activities in Turkish priscar® possible, considering security measures sopyiwith

the support and cooperation of a public agencyaipey in related fields, private institutions oteneant
NGOs. Cultural and artistic activities can be oigad at the request or with the approval of theqri
administration by an institution working in relateelds. However, if the required activities toperformed

are not voluntary, the costs can be covered bynilah support such as funding opportunities of some
ministries, local development agencies, nationdliaternational agencies

In Turkey for the implementation of the intendethaties in prisons, a certain criteria should betnThe
operators are obliged to inform and demand peronsom the Ministry of Justice in every stage loé t
intended operation/project after the preliminarynpiesion of the Prisons and Detention Houses Génera
Directorate obtained through correspondence welrétevant directorate while the intended actitatype
organized in a penal institution is in the ideagsetaln this process, the operations manager oegtroj
coordinator is required to perform the time managjetyotherwise there may be delays in project diets/

For these reasons, to perform any activity the duceatic procedures should be performed precisely
providing information to the ministry down to th@allest detail. At the same time, it is requiredoonply

with the privacy policy in sharing the personalbimhation of inmates (identification information,qibs

and video, etc.).

The inmates in closed and half-open prisons aralhmived to leave the prison in order to partiogpet
any sort of training or activity. The inmates iresle kinds of prisons can only leave the facilitybeyng
granted the permission only in special cases @nter certain exams. The inmates of open prisotis wi
minor crimes may attend trainings and activitiedsme prison with the permission of the prison
administration.

Depending on the nature of the disadvantaged gmhitfprent challenges may be faced during the work
performed with the different groups (i.e. takingaseres to communicate the disabled, ensuring dase o
access, the language barrier while working withigegs etc.).
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It may be difficult to continue a project or perfmance with inmates when the inmates are not irtetes
any more or in the peak periods of parole becatiselease decrees. In such unpredictable cases like
change of the legal agenda, the number of thecgaatits of the activities can be reduced and therec
may be revised. In the penal institutions with fewsnates the groups can be smaller and accordingly
appropriate activities can be organized.

There may be difficulty in finding the approprigtarticipant profile for the work that requires sipéc
attention; therefore the activities should incluthe training of the relevant artistic activity. Beé
promoting the activities that require some skiltlsias painting, acting, playing musical instrumeots
singing, it is better to organize events for theates in order to encourage them. This way, thaiam
envy to replace the one on the stage with the dipecsonal satisfaction or a business prospectiwhic
would make a huge contribution to his/her life.

The majority of inmates of Turkish penal instituisobelong to low socio-cultural level and it is an
obligation to organize artistic activities in orderenhance their vision towards artistic actigti€herefore,
itis important to deliver the elements that mayppropriate to their perception and pleasureekample,
even if the inmate is not interested in playingrestrument, in spite of encouraging him/her to @ayolin,

it is better to motivate playing a local instrum#érdt suits more to the area and the culture sghrees from
and can increase the success with these skillthig\point, to provide options is as important aticical

as encouraging.

BELGIUM

An adult education institute in Flanders (Belgiumnings the outside world to prison by organisingrép
and cultural activities. This is the core actiwitfythe organisation. It focuses on culture, wittoascious
emphasis on social-cultural methodology with foomsmankind and society. Encounters and informal
learning with the aim to develop social, culturalacommunicative competences. The activities atk bo
based on offer and on demand and are custom madadét education institute in Flanders (Belgium)
helps the organisations that offer projects anititrg in the outside world to find their way to thason
population. This causes the outside world to becomoee accessible to prisoners.

The contemporary offer of cultural group activitredlects what is artistically and creatively goiog in
society. It includes readings, concerts, plays)fiand cooking evenings, a well-equipped and omgghi
prison library, prison media such as Jail-TV, araffge Détinee where prisoners can talk to freeemits.
The social-cultural courses focus on recovery, -idléction and meaning, aggression control,
connectedness and relationships with friends amdlya

An adult education institute in Flanders (Belgiurapnsequentially strives to offer activities thaing
connectedness and empowerment to people. Priscareiadividually start at fit@cel or in the libraloyt
this is always a leg up to joining a group activity
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The varied activities of An adult education ingitun Flanders (Belgium) focus on prisoners fiBst
sometimes the close social environment is alsolwedy for example family, victims, other prisonersd
prison staff.

An adult education institute in Flanders (Belgiumas ambition to be the face and contact point fjorts
and culture in every prison in Flanders and BrissSdte organisation claims the role of being inrghaf
these domains and works continuously to have spuitculture offered in prisons. An adult education
institute in Flanders (Belgium) being responsiblethese domains means it has (1) expertise okingr

in a prison environment, (2) a dynamic and flexilaleoratory function, (3) a network inside and aigs
the prison and (4) a collective vision and mission.

Is it possible to organize something in the prisasfody? Under which conditions?

Not on demand of the project

Is it possible to make prisoners go out of thegoriand be involved in an activity outside prisor® N
What are the difficulties/dangers in a work witsativantaged ?

An adult education institute in Flanders (Belgiuim)based on rapprochement and social integration.
Through culture it invites prisoners to work onith@anners and communicative skills. It stimulates
prisoners to reflect on the consequences of thié&noes for the victims, their families, societydan
themselves. By taking responsibility, they prefarea new start in society.

An adult education institute in Flanders (Belgiungs a dynamic vision and guides prisoners in their
evolution to desistance. Here, the prisoners themseatop their criminal behaviour by having a adlie
identity perception and a balanced self-image.clture projects of the organisation reflect thision.
The project ‘Slachtoffer in Beeld — in detentie’'shea special place. This is a profound, recoveryged
course that focuses on 3 goals: increasing insigtite consequences of offences for victims, ingrea
empathy for victims and stimulating the taking e$ponsibility.

POLAND

We start with an idea. We want to conduct artistitivity in favour of and with the persons socially
excluded. What do we do? First, a particular grthgt we want to cooperate with artistically, hadé
selected. There are many ways of reaching thesadées of our initiative. We can use the assistahc
the City Social Welfare Centres, the local assamiatworking for the benefit of the marginalizedgmns,
choose a specific centre, eg. the Youth SociotlyeCamtre or a penitentiary institution. Howevée very
idea is not enough. What we need is a detailedtéible and defining the target which we want tehea

It is only then that we become a concrete partolethie entity we want to cooperate with. Thereugags

a possibility of entering the premises of the pantiiry institutions, be it educational or socio#peutic

to conduct the workshop activities. What is impattthough, is to specify the rules of the project
functioning within the given institution. Beforeewstart our work we have to conduct a preliminary
diagnosis in order to adopt the proper methodstectthiques to use in the creative process. Thadd c
be the tasks realized at the premises of the uistit and outside of it based on the formerly mkedi terms,
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eg. atrip to the theatre or the concert hall oizgd for the wards of the Youth Care Centre. Wtianning

the artistic activities for the groups threatendthwocial exclusion one has to bear in mind tpansaneous
and zestful behaviours preceede authentic reactidisreover, art and spontaneous expression allow
gaining knowledge about the socially disadvantagfeely world of thoughts, experiences and reactions
Amongst the socially excluded persons one canthedndividuals fleeting into the world of art, king

for "rescue” there. These are the persons senddibeauty, demonstrating musical, literary or ftazrt
talents. They create their own music which allawsm to realize themselves and forget about their
situation for a while. This kind of information Wbe very helpful in devising the programme ofatiee
impacts as this will influence the developmentexfaipients’ skills and extend their knowledge miveen
area. The workshop activity is usually divided itiicee phases:

1. The Integration Phase— learning about each other and getting familiagh whe work methods,
exercises and tasks integrating the group, finduigby the educator about the background of the
persons participating in the task.

2. The Workshop Phase—- creative tasks — these can include the thehtptastic art, literary,
musical, etc. What is important in the processasstant motivating to act and supporting the
slightest successes. This part of the job is edsmected with the ideas on the basis of which we
construct the effect (the target we are aiming at).

3. The Final Phase- the work on the task effect, the technical prafpan for the final, the concluding
presentation — this could be a performance, exbihifiim show or a poetic evening.

The socially maladjusted persons often demonstiegeation which is characterized by the lack déeng
into any social relations and the sense of feaalsing about one’s feelings. On the other hanaths
people find it impossible to handle the problemkicl in turn causes numerous behaviour disordirs.
our target group includes the young people fronvibieth Care Centre, we have to be prepared f@oals
of situations: fights, verbal abuse, unwillingnessl lack of motivation to act. In the work connelctéath
creative rehabilitation it is essential to outlgpecific rules, eg. in the form of the rules. Tii#l help to
avoid the unwelcome situations and draw conseqeaheay incidents happened.

The people working with the socially maladjustedspas should stimulate, encourage and help them in
solving problems, while their creative work shouttvoke the participants’ self-belief in their own
capabilities. The person conducting the workshsipsuld aim at decreasing the barier and distance
between herself and the participants in order teeldg deeper relations with them. It is importemtthe
instructors to participate actively in the integrgtclasses, treating the participants with respatwing
responsibility and engagement, thus winning thei@pants’ trust. This can be useful, eg. durihg t
theatrical work where getting the performing trott of the beginning actor has to accompanied by th
instructor’s support for such a person. Only tiean the comfortable atmpsphere for expressing one’s
thoughts and feelings be created. Most of thevities connected with creative rehabilitation ie ttentres
dedicated to the groups threatened with socialusimh are conducted by the educators or therapists
employed there. Knowing their charges they ate @breach particular individuals and encouragernh

to work. However, other artists, such as actorssiaians or visual artists are also invitied tomem@tion.

It is important though, that they are the peopl®Wwhow how to work in the group and have a sigarfic
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experience of creative work. They will also haves¢lect the type of activities that will be attrae for a
given target group. That means that while workmith the youth from the sociotherapy centre the
educators should focus on the topics which arefgignt for a young person searching his/her ovacel

in today’s social or virtual reality. It is alsmportant that the participants of the workshopgpse the
directions of the creative process so that theydifeal responsible for the results of particularkshops.
Such an example could be the The Eight Day Théaine Pozna (Teatr Osmego Dnia), which apart from
performing plays for prisoners, also runs workshépsthem, and the gathered theatrical material is
presented in their performancés. MOW in Trzebig, on the other hand, has made a film "Fathero” in
cooperation with the westpomeranian artists. Thne fells about the complicated relations between th
father and his soh. There is no one proper and proven model of areatiork with the convicts or the
youth threatened by social maladjustment, yet nesctions and possibilites keep appearing, whickesa
the offer of Polish centres more attractive yeayogr.

The element complementing the creative procesiBegarticipation of the public in the perfomances.
Sometimes the visit of the persons from the outsfdle prison is infringed by the procedures woteinal
requirements of particular prison institutions. \Yietis important for the prisoners to appear agstor
show their family or friends the exhibitions, whighthe case of the convicts allows the changéeir t
image, enhance their self-esteem and present thesasas sensitive, looking for positive inner eryerg
people.

GERMANY

Many cultural projects with disadvantaged youngpbeavill take place in cooperation with schoolsasr
part of audience development strategies of largferali centers and are closely related to the &ires of
the respective institutions.

As project here regarding the content, the timfimgnces and personnel compilation over other eseclo
and so far unique project is called. In recent desain German-speaking countries, the conceuiudtfural
education” largely over other terms such as "attgation”, "aesthetic education” or "musical edwcét
prevailed (see. German Bundestag 2007, p 377)eS3imeceducation aspect of those projects, however,
not a focus of this work is made in the followingjects not cultural education, but of cultural jpats.
These cultural projects are characterized by teeotiartistic means from forming or performing astsch
as music, dance, film, photography, which deal whiéhaid of the participants with one or more tepic

In these cultural projects the role of young / detas is primarily "entering”. How do these pagation
designed in turn, depends on the individual projElee youth / detainees made deals in the fornuitdial
projects in their spare time, they can take, bey t#re not required to participate. The (initiahtimation

of disadvantaged people to participate in cultprajects, appears to be correspondingly low ang diften
have to be obtained only for participation. In ghiejects, even the artist / inside "actively shgpito play

a role, design projects, take care of the finanaimgjimplementation and offer youth participatiorition.
Your motivation for working with disadvantaged p&mpcan be divided into (at least) three categories
summarized marketing, social change and artistii@ge. A more important aspect could be a paliic

3 http://osmego.art.pl/t8d/main/pl/
4 http://www.gs24.pl/wiadomosci/police/art/4990328hfero-na-dzien-ojca-mlodziez-z-osrodka-wychowaozgygstapila-w-
filmie,id,t.html
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social motivation, the company (positive) influetoenake a difference here. The artist / inside¢dod
things with their work". Artistic challenges andetbpportunity to enhance their own abilities andryo
something new can act also as a drive for projedts disadvantaged young people. A complementary
aspect could be of an economic nature. Culturgépte (disadvantaged) young people are often filadyc
supported and can thus constitute a source of indonthe artists / inside.

Cultural projects are mostly self-designed by thelementing artist, planned and carried out. Salse
responsible for content design, the subject ofogept and the choice of the companies includedoams
primarily the artist. In addition, the artist iretikhoice of contents and forms must remember hlegthave
to win the youth / detainees to participate in pha@ect because "unlike the school (...), the bakea of
extracurricular cultural educational work, the vdkry nature of participation without coercion
performance evaluation ". "The response and regoweéryoung people with different cultural and
educational access requires a serious and inteesamaination of the worlds." (Maedler 2008b, p 105)

The sequence of a cultural project can be divided different phases: the initial idea, the concépe
response of the participants, the implementatios presentation and evaluation.

Involving of the participants: Is the project de®d, it must be brought to the target group ang Hre
encouraged to participate before the actual impteati®n can start. This phase is a key stage; liyirtae
further course of the project depends on the ppdiion of young people / detainees. Here play pites
young people and the artists other actors hardiyemsa said the youths initially rather passiveeyttare
made offers) and / is the artist more active (thigsr their project). However, this phase opentheactive
youth decisions to participate in the project or. no

"To promote projects and events through schoolssiting some of theater performances in schooligso
have shown to in practice as problematic, sincevrg participation of school institution / prisom
teenagers quickly suspect the" uncool "can give tas As a successful, a word-of-mouth has protian t
therefore the organization of opinion leaders a geaup is recommended and characterized two canvey
the feeling of having missed something, if you weoéthere and the complementary sense of exctysivi
there to have been. The possible contact withtaigsalso often cited characteristic of those guty and
events that have success in the target group. Ag@iomes to distinction by exclusivity. "(Founubet for

Art and Culture of the Land NRW 2002, p 54).

Presentation: The artistic product that has atiise¢ine implementation phase, mostly publicly presdnn
the following phase. This is for the young peoplestimportant. But also for the artists itself stphase
can be important, after all, they make here, togrettith the young participants their work to thebjpci
donors and representatives of policy before - atist and adolescents receive feedback on the mpiexte
work as in the form of applause, personal feedlmadubsequent reports in the media.

The most personal relationship that develops inlau@l project, the participating between younggle
and the performing artist / trainer. They usualtyrkvat least in the implementation and presentgilwase
closely and neither of these two groups could caatythe project without the respective counterpéne
Participants and the artists are thus in a mutde@béndency ratio". Nevertheless, the relationshipoi
symmetrical, as the artist in hierarchy are adrtigementor over the youth, as they may initiallya any
decision-making power within the project.
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Is it possible to make prisoners go out of the pran and be involved in an activity outside prison?

It varies from prison to prison, and will dependtbe individual situation of the detainees. In piite,
there is an order for the reintegration of prissnénere are especially in the final stages ofditention
facilities to include detainees in projects outsid¢he prison.

Under a relaxation of enforcement (briefly enforegtneasing or loosening called) is understood én th

German penal system in accordance with 8 11 oPtiemn Act [1] (German penal code) that the prisone
outside the prison to regular employment understigervision ("Outside Employment”) or without the
supervision of a prison officer may pursue ("cleae) or for a certain time of day the institutionder
supervision ("design") or without the supervisidragrison officer is allowed to leave ("exit").

In the broader sense is including also understoatthe prisoners in accordance with § 13 and &f iBe
Prison Act are allowed to leave the hospital fdag or more overnight ("holiday from prison”, "ratdy").

What are the difficulties/dangers in a work with disadvantaged ?

If a person is "structurally excluded from the pssson of certain rights within a society” (Honn&€94,
p 215), so this disregard implies the statemert tthea person is not recognized as a full, moradiges
interaction partners (see. Honneth 1994, p 21630Atingly, the person could in itself not (mordpte as
an equal interaction partners to serve everyoreelly decreasing their self-esteem (see. Honné&h, 10
216).

Social contempt, as the disadvantaged young peoipdn suffer from, for example in school affedisd

Honneth, not only a negative impact on self-estéédmy call such as anger, shame or humiliation iegopa
"negative emotional reactions" (Honneth 1994, p)2H@&nneth calls this "negative emotional reactipns
the "symptoms" of social contempt (cf.. Honneth4,99 219). Those emotional reactions could explain
behaviors that seem to characterize as "diffidelhagers the public image of disadvantaged yoeople,
such as Violence, vandalism or social apathy (gedler 2008b, p 107). An embossed by such conduct
public image of disadvantaged young people can &mmance their experiences of social contempt,
whereby the academic performance can continuelltarid the corresponding behaviors are intensified.
Social contempt and associated loss of self-essegms therefore to run the risk of a downward kfara
disadvantaged youth.

The prison is a total institution - under totaltingions understood as those that control theretife of
the people living there. Except prisons to inclunda greater or lesser extent, psychiatric hospitadarding
schools, barracks, boarding schools and monastefieey all are common in a few features:
Authoritarianism, strictly regulated daily routimmany fellow sufferers, institution cant be leftpeople
living in such institutions (must) are partly expdsto a high psychological distress. The prisothas
epitome of such total institution can have numeigerse effects on the detainees.
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CYPRUS

With regard to the former inmates, there are niaitives concerning cultural/artistic activitiess #or the
current inmates, there are teachers/trainers (afgabby the Ministry of Education) as well as emgdr
cooperative experts, who, in communication with Bréson Management are developing the training
programs and activities.

Is it possible to organize something in the prisonlstody? Under which conditions?

In the context of the Cyprus prison, the prisorfeage the opportunity to take up several educational
activities: computer classes, theatre classes,aralasses, arts and crafts classes, dance/chomsis/mu
classes, distance learning, hagiography (religipaisiting), copper engraving; all the aforementioned
activities are offered to both women and men pess@and the majority of them are closely connewiitl
arts and the theatre. Most of the prisoners whe tgkthese activities are self-taught and theaesisecial
shop in the prison where their creations are saoltl there is the possibility to present them extgrna
These artistic activities function as a distractimm other dangers such as doing drugs in th@pyiand

to develop other relevant skills that might helprthsucceed in their reintegration process after éne
released from prison.

Is it possible to make prisoners go out of thegoriand be involved in an activity outside prison?

No, there is no such opportunity for the prison&érsere may be some events where participants anego
from the society to watch a theatrical appearafmegxample, but this act is taken place within the
penitentiary.

What are the difficulties/dangers in a work with disadvantaged ?

Regarding the disadvantaged inmates, these catebgfied mostly as the people who are drug addists
well as those who face serious economic obsta€les.main difficulty for involving these groups inet
artistic activities within the prison is the fabtt it is difficult to make them take these aciestseriously
and make them realize why it is so important toigeslved in them, mainly for the fact that it wilelp
them in facing their problems and shifting theteation as well as gaining important and valuakiéss
that will be useful after their release, while loak for a job. Lack of motivation, therefore, isetmost
important obstacle. In the prison department, ihikaced by presenting the artistic activities ineay
informal yet interesting way and by giving the pnsrs the freedom to create things in any way teely
like.
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SUBUNIT IV

SOURCES OF FUNDS FOR THE ORGANIZATION OF THE CULTUR AL/ARTISTIC
ACTIVITIES

ITALY

Funds can be found at a local, regional, natiomndEuropean level, through participations in calsl a
requests for contributions (not always granted)rnt=o of self-financing and fundraising by private
individuals are also possible.

What kind of organisations from your region andrmoy organise cultural/artistic activities involgrhe
disadvantaged, within inmates and former inmatk=ade give 3-5 exemples.

Given the high percentage of disadvantaged amoagptison population, many cultural and artistic
projects involve the disadvantaged. For examplehbatre project "Oltre il cortile" of Teatro d€lftica
(Genova) hosts people with psychiatric problemadafiction problems.

In the past theatre experiences in the Judicialctiairic Hospitals have been activated: with
TeatrinGestAzione in Aversa, with the theatre conyaternit in Secondigliano, with the director Moai
Franzoni in Reggio Emilia.

BULGARIA

The sources of funding can be various - from naiitm European, for example - OPHRD, European $ocia
Fund, The British Council in Sofia, "Open SocieBdundation, "Center for the Arts Soros" Norwegian
Financial Mechanism BG14/BG 1Brasmus+ Program.

Thanks to NFM in the past two years a number ojggte were implemented in prisons in Bulgaria aimed
at employment and social rehabilitation of the degat from liberty.

NGOs applying for these projects had the freedorchtwose activities to realize the goals of the gubj
through theater, art therapy, art workshops.

Organizations responsible for conducting cultural ad artistic activities involving the disadvantaged
persons.

Many of the NGO organizations and municipal suues are aimed at using art when working with
disadvantaged people in the most general senseh Yegard to prisoners and former prisoners,
organizations using ART and Theater in their prigjeee significantly less. We could cite:
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DROPLS -

1. Project "Generations - images in the mirror"l@@nd 2011

national literary and art competition in placeslefention, as to the works of the inmates managéalich
the citizens of six major municipalities in BulgarSofia, Vratsa, Pleven, Varna, Burgas and StagoiA.

2 Project "European-recreation communities" - vpitison Vratsa - involved in the project inmateséav
completed a course in "Landscape architecturaiddeaping / and dealing with art therapy.

Rescue Mission Project "Path of a new beginning” - project suppaditby the NMF 2009-2014. For the
project are provided for various activities - wdrps in arts, training seminars, coaching sessfeasye
family meetingsWorkshops in Arts were using Fine and AppliedsAchoral singing and dancing, to
stimulate the expression of feelings and experemdéghe inmates. Quarterly workshops are completed
with a meeting of prisoners with their families, gresent their skills in Fine and Applied Arts,ging,
dancing, and to share their expectations and fgetssociated with the release of freedom
http://newbeginning.missionbg.org/bg/%D1%81%D0%BD3%B8%D0%BC%D0%BA%D0%BS8

"Mothers against Drugs" and the Association "United Professionals for Sustainable Development”
— Project "Anything is possible”, implemented bysAsiation funded by NFM, BG15 program in
cooperation with the Ministry of Justice. Actiei: Training in skills; Forum Theatre and othenstddion:
18 months from February 2014 to April 2016

TURKEY

As it has been specified in section Ill the funds the cultural and artistic activities, if theyeamot
voluntary, may be provided by minitries, local ages, national and international agencies.

In Turkish penal institutions the activities relt® hand work and crafts are more common and skver
The prison workshops provide the inmate an envimmirthat they can work and create artistic or amts
products. The inmates working voluntarily in thespn workshops can produce pieces related to wood
carving, model making, marbling art, stone caneng

The theater and drama activities are realized éenpibnal institutions as well. The play "Dokuz Canli
performed by the inmates and the guardians is gtaggilarly both in prisons and the probation doeates
and is in great demand by prisoners.

The rock band consisting of the guardians orgaregelar concerts in prisons and probation diretésra
for the inmates and ex-inmates throughout Turkey.
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BELGIUM

Funding is obtained at the local level.

A growing number of adult education institutes ilarfelers (Belgium) initiatives invites prisoners to
participate in the developing and the organisatioifie sports and culture activities. That paratipn can
have different forms: informing, advising, coproawgcor deciding. an adult education institute iarklers
(Belgium) wants to increase the involvement andiirfpom prisoners in their projects. The organmati
underlines the value of a strong involvement fronsgners. By participating they work on self-
development and get the opportunity to use theienta and possibilities as women and men.
An adult education institute in Flanders (Belgianflorses the “Strategisch Plan Hulp- en Dienstuerie
aan gedetineerden 2015-2020". The organisationtds\tself to the domain specific option “by 2020
prisoners actively participate in the organisataeyelopment and announcing of the offering ofsdasice
and service in prisons”.

POLAND

The importance of art in shaping the attitudeshefgieople facing social maladjustment has beegatbti
by the local self-governments which proposed graited at eliminating addictions or social exclasio
The Regional Social Welfare Centres (the unitthhefMarshal’s Office) or the Ministry of Social Ryl
have been very helpful in supporting the activitrekavour of prison communities. One of such eghan
can be demonstrated by the project "O!Pen yourgglifTworz siebie) which has been realized for thre
years in MOS Ryszewko. Its aim is to focus onioagtherapeutic and educational activities dirddte
children and young people threatened by socialusimh. The project includes creative, multimedia
workshops or a group of tasks related to outdoocation®> A few years ago such projects were also
supported by the funds within the European prograssoich as PHARE, EQUAL, PO KL (Human Capital
Operational Programme) or Norwegian Financial Maedra which were then used to finance the project
dedicated to prisoners or the activities increashreg qualifications of the staff of penal instians or
detention ward§. At present there is a possibility of receivinggs from the European Union from eg. a
new programme PO WER (Knowledge-Education-Develaogn@perational Programme 2015-2021),
where its main beneficiaries are the persons tanealt by social exclusion.The funds are then used to
organize workshops, lectures, exhibitions, perforoea or concerts at the premises of prisons ontiete
wards. Associations and foundations working with $ocially disadvantaged persons can apply fdr suc
funds. Associations are increasingly interestetthis kind of activity, which makes the offers dited to
prisoners more attractive. Funds on an internati@cale can be gained, among others, within the
Erasmus+ programme (2014-2020) andSkids for freedom project is its best example.

5 http://185.33.37.71/mosryszewko
6 http://sw.gov.pl/pl/o-sluzbie-wieziennej/funduszeijne/
7 http://www.power.gov.pl/Strony/wiadomosci/Harmonag-naboru-wnioskow-w-trybie-konkursowym-PO-WER-81
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GERMANY

Different legal regulations ("Founding jungle”) dtfferent levels of the federal structures affeng t
financial promotion of cultural and artistic acties.

Regarding cultural projects with disadvantaged gopaople can be the role of politics as "trendsegtti
describe. It supports related research and theaaxgehof experts, thus ensuring the theoreticakhbafsi
active labor. In addition, it lays down the guidel and sets priorities that are expressed thrthugh
promotion of concrete projects and concepts ortjpospapers. Thus, here as a common main objectives
of the policy of preservation of cultural heritagenong other things are called by positive effectshe
participating youth. The latter includes such aspas the formation and development of individakrits

and social action skills, as well as support ospaality development.

With respect to the donors who finance the projeéete groups can be distinguished: public and peiva
sectors. To the public donors are all counting thahage public funds and they can be awarded tr su
projects. To this end, in addition to the releviammistries or offices (especially at state and ldegels)
includes public foundations such as the culturahftations of the federal or state governmentspFoate
sector companies whose independent and privatel&iams as well as individuals are expected haee, t
providing financial grants for culture projects.€elmotivation of the donors and therefore the sielect
criteria of the projects to be supported can bg dédferent. In the public sector it seems in maages to
meet the objectives of the policy, in which indwal priorities can be set differently dependingtbe
institution or tender, as to a certain Disciplinetarget group to be promoted. In private sector loa
identified two main aspects of the motivations thug allocation of funds to cultural projects. Oe thne
hand is a social motivation in the foreground, &mto that of artists, coupled with the emphasis o
investment in the (social) future. This motivatisnat its external communications of companieshin t
foreground. On the other hand promotes commitmennh fthe reputation and image of companies or
individuals.

The allocation of funds for cultural projects igesf bound to content issues. Public money and imyma
cases funding by private foundations are usuallgreed on application procedures. Applications must
therefore be aligned with the criteria and priestof Promoting to obtain grants. These criteriain refer
often to the effects of a project on the partigimatyouth.

What kind of organisations from your region andrdoy organise cultural/artistic activities involgrihe
disadvantaged, within inmates and former inmatk=ade give 3-5 exemples.

aufBruch KUNST GEFANGNIS STADT www.gefaengnistheater.jle- independent theater and art
project

www.knastkultur.de(Nordrhein-Westfalen) — Web portal for the implentagion and dissemination of
cultural activities in prisons

http://kunstimgefaengnis.de/|va-zeithairAssociation for the promotion of cultural prdgm prisons

http://artandprisonberlin.jimdo.com/art-and-prisarenglish/ - The association "Art and Prison"
originated from an initiative by well-known artistwho supported an exhibition im Rome entitled "Art
from Prison” in 2007. The association was offigiakgistered in 2009 in Berlin, the city in whiclwall
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had separated people for decades. Prison wallssaisarate people but we are convinced that in this
situation art can build a bridge of understandifige association desires to make clear that beyodd a
across national borders, art can make a valualolgilsotion to humanity and to greater respect famhan
dignity; a service to the victims of criminality dcrime. The association is not aligned with anitigal
party and is not bound to any specific denominatioideology.

http://www.gkg-berlin.de/- Prison Art Society: Responsibility for the prof "Prison Art Society" is the
club minor - project office for Education and Rasba e.V.

As part of workshop platforms help theater and m@slucation training inmates to deal with her own
biography and their place in society. For GKG pedggoroceeds Art. We do not work with the tradiabn
production of predetermined stage plays, but with gkills, resources and ideas of the participartts.
training will be designed by an interdisciplinagatn, working together in the actresses, music &ach
psychologists, educators, directors, cameramermande trainers.

http://www.social-startups.de/kunst-statt-knast-i@stnert Theatre therapy for juvenile offenders.

CYPRUS

Funding for organizing cultural/artistic activitiés the disadvantaged can be found through Elhtives
mainly, since there are no National sources of ifupdvailable up to date for such events and digtsui
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SUBUNIT V

BENEFITS OF CULTURAL AND ARTISTIC ACTIVITIES FOR TH E PRISON COMMUNITY

ITALY

Involving the disadvantaged has a great sensepdsitive effects that can be achieved are a realucti
recurrence and a better social inclusion. Partiicigain artistic projects can also promote, for the
disadvantaged, a better understanding of themsahea self-analysis process.

The Judicial Psychiatric Hospital of Montelupo fiatino

Theatre performance made by prisoners of the ilidisychiatric Hospital

of Reggio Emilia

BULGARIA

A major positive aspect with regard to persons igdegdrof liberty involved with programs related teetiter
and art in prison rationalization of leisure. Tlae® is a major problem in prisons - the lack ofstarctive
activities, lack of privacy and adequate sociadlskire common causes of escalating tensions ceplaf
imprisonment.

The interviews conducted for this project withspriers and working with them stands out the benefit
group work with arts associated with reducing stieasd anxiety levels among inmates.

An important aspect is the acquisition of socidllskhat would be useful to them in the processesf
socialization, for example - teamwork, skill pretsgion to an audience, the ability to comply witle tules
and others.

Regarding the acquisition of professions - is umat@e fact that the acquisition of a professionaor
particular expertise in ARTs will greatly incread®nce of reintegration.
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Project —Everything is possible — Forum Theatre

B/

TURKEY

Art is a phenomenon that reflects the society'guage, religion, cultural and the sociological stiwe
and is shaped depending on the social structureclaamccter. The art education or taking part irstct
activities intentionally or unintentionally ensuréiee individual to keep up with society's sociotai
structure and integrates the individual to the etgciArt, with the contribution it provides for conunity
integration, blends the approved feelings, thouglgsires, wishes and goals of the individual \sahial
realities, and enables the individual to createcias life.

Whether or not belonging to disadvantaged groupgdaication or taking part in artistic activitiglays a
major role in the integration of individuals in sety and increase the self-confidence of the irchiai.
Social integration of the individual results in sass of persons in communication within society isnd
individual subjects such as finding a job.

8 Sosyalizasyonun Bir Bifeni Olarak Sanat ve Sanagiiminin Rasyonellik Gorinimu, Dr. Hasbi ASLAN, 281p.236
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"Theatre play "Dokuz Canl" performed by the inmate s and the guardians in Turkey".

BELGIUM

Organisations that offer sports and culture ae#igitn society fulfil a commission to all groupsciuding

members of society who (temporarily) live in prisdiese organisations do not lack good will, bt of
have little experience or contact with the targeug. This is where an adult education institutElanders
(Belgium) takes a bridging function. As an expertloe crossing of culture on the one hand angtisen

environment on the other hand, it operates asde@a that organisations who offer activities i olitside
world can find their way to the prison population.

It is important that sport and culture, librarissgial-cultural work, attention to health and fangiof a
community from the outside world are connectedrisgns. It is the unique way of working that brings
extern partners to the prison environment througtnectural cooperation with an adult educationiiate

in Flanders (Belgium). The social support is inseghand the activities these partners offer tapass
become enduring. At the same time, an adult educatistitute in Flanders (Belgiuim) has ambition to
invest in the two-way communication and to bringrencealisations and stories from prison to theidats
world.

An adult education institute in Flanders (Belgiwwahsciously chooses to continue working with vobens
and increasing the number of them. It is parhefresponsibility of the society and it strenggheontacts
between prisoners and the outside world.

POLAND

Owing to the development of the method of creatéheabilitation, classes of therapeutic plastid@mns

in their broad sense are held in many penal ingiita and detention wards in Poland. Thanks ta the
creative possibilites, convicts change the imag¢hefsocially maladjusted persons, supporting thari
actions or hospices at the same time. The exbibdrganized in the "Castle” Culture Centre in Ra@zn
under the title "Symbiosis” (,Symbioza”) can beentreted as a coexistence of two permeating werlds
of the free and the imprisoned people. The codlperdetween the Detention Ward in Pozraand the
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"Castle” Culture Centre permitted the realizatidnh@ programme of socializing the convicts throtig
art of plastic forms, which proves the effectiveniebthe rehabilitation proces$s.

Another example of creative activity can be demmatst by the Detention Ward in Krasnystaw, where
since 1994 the "Krasnystaw” Prison Poetry Compmtithas enjoyed great popularity. Sending and then
presenting literary works makes the inmates fedl gfethe society. The awarded and honored poems ar
printed in volumes of poetry. In 2014 ” The Krastawv anthology of prison poetry 1994-2014” was

published°

Apart from therapeutic plastic forms, literary ousical works, the Rehabilitation Theatre has besy v
successful for three years as another type ofigctiThere are about 30 various types of thedtgoaups
working in Polish penal institutions and detentimards. These activities develop and enhance the
sensitivity of maladjusted individuals. They alsaka them reflect on their own behaviour and anaityze
Participation in the rehabilitation theatre claspesmits the individual’'s recognition, boosting atiee
activity, looking for one’s own place as well aalieing oneself.

The Nationwide Competition of Prison and Theatredfivity which has been organized for three yegrs b
the Prison Service in Pozh@aroves that rehabilitation with the use of art &énelatre is very successful
aiding the process of changes. For a few daysmtiseatrical groups from all over Poland perform i
front of the wide audience which, having an oppaitiuof confronting the actor (inmate) with the wier
(the person from the outside) and thus making tigkesace reflect on and contemplate. Participatidhe
theatrical performance has a definite influencgnsoners’ lives. They become more sensitive aedl fe
that by performing on stage they help not only teelwes but others as well. Listening to the roahd
applause they feel respect to themselves and relggiity.*

The theatrical activity in the Detention Ward inri@n Pomorski, where the group karniaczki.pl operates,
shows how important artistic activity is for thegemers. The participants of the classes preparedript,
costumes, decoration and select the music. The gwah of such theatrical activity performed by the
prisoners is developing respect for culture anditian, creating open, creative social attitudesiasing
one’s needs and cultural interests as well as aneis creativity. The workshops, performed playd an
paratheatrical inititatives are supposed to malkeptisoners think, reflect on what the most imparta
aspect in life ig?2

Krzysztof Papis, actor-cum-director, the foundethe Prison Theatre "On the Way” (,Po Drodze”}la
Penal Institution in Ktodzko, is of the opinion ththe play and the theatre, just like Ariadne’setid, may
be helpful in coming out of the labirynth, which myaconvicts turned their full of destruction way of
behaviour into. The play can help discover, rea®and defeat the Minotaur representing the fehem
deep down in the labirynth of painful traces frdm past. This is when man can begin to ExishalBj,

9 http://www.sw.gov.pl/pl/okregowy-inspektorat-slyztvieziennej-poznan/news,5684,wernisaz-wystawy-jpitad

10 http://www.sw.gov.pl/pl/okregowy-inspektorat-slyziwieziennej-lublin/areszt-sledczy-krasnystaw/n&8601 . konkurs-
poezji-wieziennej.html

11 http://dzieje.pl/kultura-i-sztuka/w-poznaniu-3-dgopolski-konkurs-wieziennej-tworczosci-teatralnej

12 http:/flwww.sw.gov.pl/pl/okregowy-inspektorat-slyztwieziennej-szczecin/areszt-sledczy-kamien-pom#8wb28,boze-
narodzenie-w-areszcie.html
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he can represent himself ...... The convict’'srreta himself begins with a belief .... in the kivess of his
own heart.®3

Therapy exploiting art enhances convicts’ self-amass. This is how the change or acceptance o one’
personality occurs. Formerly these elements ppsalolems in the individual’s proper functioningthre
family and community. Hence, the person "immers@dthe cultural space, faces greater possibilities
creative performance in community, which is usafuduilding proper social relationships. Moreovamng
acquires the skills to solve his/her own life peshk!* In the rehabilitation process through art what is
most important is the impact on the convict’s et While participating in art the socially mglated
persons have a chance of getting into contact thighartistic creation. It is then that they expeci an
array of emotions, thanks to which they come clésdhe aesthetic values rooted in the given woiks
art.

During the rehabilitation process art helps theadjisted persons adopt proper moral and socialdes.
Art facilitates self-acceptance, freeing onesetfahplexes, beginning to believe in one’s own fjokses
and self-esteem. It also offers the possibilitgi@ating social sensitivity and empathy. Man exgnees
himself and the world, at the same time shapingiseity to the values and their perception, disexv
and creation. Thanks to these features art offiensmental health in broad health. That is whyapg
through art is constantly winning new successi#st (....) teaches thinking about the sense arldevaf
life, searching for one’s own trutd It is through interacting with art that man caeenhimself, his own
thoughts, weeknesses and finally find the right way

GERMANY

The positive effects on young people can be roughlided into three categories: the development of
individual skills and social action skills and sopthe personal development of young people. Antbag
individual skills that can promote artistic projgaenhclude artistic skills and to find their own rios of
expression (see. Bamford 2010, pp 133 et seq m@&etJNESCO Commission 2008, p 20). In addition
(see Bamford 2010 p.136.; See also German Bund@§i@g S. 379th) Cultural programs improved
academic performance of adolescents were "qudlifired1% of the consideration of Bamford found as a
result of participation. Furthermore, such projexs the expression of creativity and problem sgjvi
behavior favor (see Bamford 2010, pp 133ff, 160,;fiGerman Bundestag 2007, p 379;.. German
Commission for UNESCO 2008, p 19). The starchedtartprojects as social action skills named one
Bamford alongside skills such as teamwork, respesiponsibility, tolerance and appreciation, aral th
development of democracy skill that describes gaificant proportion of qualitative responses” thein
study (see. Bamford 2010 S . 144 ff, 147;. Germand@stag 2007, p 379; Keuchel 2009, p 160 ff)..
Support for the personal development of young pecplers different aspects (see. German Bundestag
2007, p 379). To strengthen e.g. the experiengets something out themselves, to present it intfiaf
others and to receive positive feedback, self-ested confidence in their own abilities. They léadhore
positive attitudes to themselves and others agé@hsBamford 2010, p 144 ff .; Keuchel 2009, (&6 ket

13 http://nck.pl/blog-kultura-sie-liczy/316826-resaliyacja-i-teatr/
14 Konopczyiski M., Metody..., s. 46.
15 Wojnar I.,Perspektywy wychowawcze sztuki, Nasza Ksigarnia, Warszawa, 1966, s. 231
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seq.). Moreover Bamford notes in its study notdst"arts-rich programs may have a therapeuticedie
pupil unfold, being alienated from the school oplgo the special physical, mental requirementsawe
the specific behavioral and / or learning needddnfford 2010 , p 165)

Not only the participating people can benefit fronftural projects. Also for the Performing artiated the
communities in which the projects are carried 8ainford is showing positive effects. So the artists/
personal or professional relationships could, fareple to build and their own artistic creationsiamce
(cf.. Bamford 2010, p 141). Deployed particulanmy"high-risk community settings" (Bamford 2010, p
141) cultural projects also positive effects susls@monger bonds within the community or an inteedi
(intercultural) dialogue (cf.. Bamford 2010, p 153)

Art projects in prisons open up the possibility pamsitive media coverage on prisons.

Positive reports could therefore direct the attantf the public to "the value of the arts" in ttentext of
(educational) projects with young people. That Ueabf the arts” can be here for a understood asials
value and on the other as artistic value. As sa@hle it represents a reference for action actj@tojects
her attention to the young participants. This valeems like in the eligibility criteria also remiaig at the
forefront in many cases in the public perceptiar.iRstance, reports on cultural projects with ygppeople
are mainly in the local parts of regional newspaeard less in art magazines.

Understanding and applying artistic techniqueston, can open the participating youth expressanias
ways to present their own ideas and thoughts apdetgent in front of others. As in art projectsfened
with (disadvantaged) young artistic expressionsligare independent of language and grammar,ey th
play only a minor role, they also allow linguistigansecure adolescents clearly, precisely andatifely
express. Especially for disadvantaged young peaple have a low level of formal education and low
access to arts and culture (see Shell 3 recograsoa basis for action capability |. Page 49 Y@&itidy
2010, p 71 ff .; Keuchel 2009, p 49, S . 75), thféer cultural projects about the artistic work mlerrange
of new possibilities of expression. This they cag in their artistic works and so present theiag® the
public. Responds the public positively to the pneaton of artistic works of young participantsactultural
project, so this could possibly affect the imaggt the public has of those young people, for themefit.
The thoughts and stories of young people who ptetbesm to the public in their works are usually
characterized by their environment and their Idenfs. If the artistic works of the disadvantagedng
people are well received, therefore, there is evelmance that the public perception of the lifehaf young
and their environment changes. Such a change dcpmfnion the image with respect to the waysifef |
of disadvantaged young people could turn as Honnetie context of the struggle for recognitiontvirit

a society describes (see. Honneth 1994, pp 256t sielp to increase the social value of thésddrms.

Fighting educational deprivation

Access to quality education is a crucial key fadtoe individual development of a person, for thbesion
and innovation of our society and the role of aaurttry in global competition. Therefore, ensuringlity
education for all children and adolescents - regasdof their origin - one of the major challenémsng

us today. In Germany, almost thirty percent ofcaildren under 18 are in at least one social, ttredror
cultural risk situation, which detracts from thegtucational opportunities. These young peoplesuitceed

in the labor force only with considerable diffidak of transition. To give also educationally disattaged
children and young people with a good armor onrtbducation, the Federal Ministry of Education and
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Research from 2013 is in Germany support locahmdies of Education. In this form alliances joiralibe
different civil society actors together (eg choirsjsic groups, sports clubs, foundations, libratiesaters
and youth groups.) To support educationally disathged children through extracurricular activities
particularly in the field of arts education.

A task of the whole society

Good education is not only a function of the sthtd,of the whole society. What we need in Germasy,

a broad social movement for quality education -hwditizens who are committed to: as mentors, as
storytellers or the homework help; with groupshslumuseums and theaters that develop targetechpneg
for disadvantaged children. The aim of the allihngEEducation is to connect this civic engagenaek
focus on a common goal. Mind you, it is not aboudismiss the parents from their responsibilitikather,
they should be supported and encouraged.

Cultural education acts

Under the covenants of Education are extracurnidudéning such as holiday camps with an emphasis o
culture, sponsorships and mentoring programs, wheueg people meet role models and find support,
measures to promote reading, promoted to improveiani@eracy or dance and theater projects. The
condition is that the offers of alliances followckear educational concept and that they do notaoepl
existing activities of the Allies, but constitutew, additional training courses which are geareth&
specific local conditions. By promoting non-formaducation measures by the federal government is
connected, that the local actors network with eattler more and quality standards in the area applie
With the advancement of education alliances fomgppeople with the Federal Government is another
point of the coalition agreement.

Armor for life

Experience shows: Extracurricular and extra-culaicwffers make a particularly valuable and lasting
contribution to the education and personal devekgnof young people. Through its involvement with
groups and clubs, in holiday camps or in exchangewelunteers dedicated sponsors and mentorsrehild
and teenagers experience of how to achieve goalagh perseverance and team spirit and how the own
horizon widens when an object arises and take®nsdpility , Extracurricular education that are yiced

by committed citizens, young people can give a pmmtve, build their confidence and give them
recognition. Offers cultural education can makeatstanding contribution. Creativity, team spieitfort

and happy experience, "l can do something!" Are/\eose to each other in art and music, theater and
dance. Cultural Education speaks to children amdeadents at quite different levels: Here you Veiirn

to make a work itself, to perform a task to suc@ss also to cope with setbacks. You learn torlisited

to look closely. And they learn to develop theirolanguage. These are skills and attitudes thatratbe
musical-cultural area of enormous importance ferpbrsonality development of young people and for a
"successful life" as an individual and in the conmitys Also offers related to sports and exercise ca
develop a similarly formative value for the perdosievelopment of young people. We are guided by the
wide understanding of cultural education of ther@em Cultural Council, who kindly accompanied the
development of the program, together with otheorsct



- Erasmus+ Project “Skills4Freedom”, N 2015 -1-T02-KA204-015070

Making children and young people stronger

With the advancement of education alliances foyedilves: it is essential to open new educational
opportunities - especially for disadvantaged cleiidand youth who are experiencing new challenges by
the covenants and come into contact with role nsodl the same time the formation of alliances #thou
trigger a new social movement for quality educatiad raise the overall social responsibility fa thture

of the young generation by volunteering and ciigagement to be strengthened. A strong network of
different educational actors at the local levelckxse as possible to encourage the children andg/o
people, is another target. And finally, it comesb&ar cultural education in the width - exactlythe
children who have been farthest from her.

CYPRUS

Involving the disadvantaged inmates in artistiavatos is particularly significant, because thiogp is
doubly marginalized. Arts and culture is a very pdwl way to redirect the potential of the membeirs
this group for them to gain hope, skills and moppartunities for further development in their life.
Regarding the importance of the artistic activiti®e can safely say that they offer different adagas to
the participants. First and foremost, the participalevelop not only their artistic skills, butatkeir social
skills as they often have to work in a group, theamwork skills and soft skills in general. In didah, the
development of the actual artistic skills mightfbend useful later when searching for a job inldi®ur
market. Last but not least, art functions as a lohdlistraction from the various problems that the
disadvantaged persons face and, consequentlyg iwesy for them to overcome them.

Pictures from
several
trainings
taking place in

the Cyprus Prison Department with the inmates



